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KODAK DATA BOOKS 


. . » best-selling technical handbooks, compiled by Kodak experts 


wwecsserme «+ 


PORMLLAE 





KODAK PROCESSING AND FORMULAE 


Completely up-to-the-minute with all the latest on processing principles. It tells 
How a developer works; factors affecting time, temperature, agitation, activity; 
replenishers; stop baths; fixers; tank processing; paper development; faults in 
negatives. 28 pages of formulae. Price, 3/6. 


KODAK FILMS 


Prepared for the convenience of photographic craftsmen who desire more than a 
superficial knowledge of the Kodak range of negative materials. Fifty-two pages 
packed with valuable information on film properties, handling, etc., plus tables 
on exposure, development, and sensitometric data. Price, 3/6. 


KODAK PAPERS 


Thirty-six attractively illustrated pages crammed full with up-to-date, authoritative, 
technical and general information on using Kodak Sensitised Papers. It covers 
characteristics, selection and use of Kodak papers, plus darkroom illumination, 
print faults, stains, mounting, etc. (Second edition). Price, 2/-. 


FLASH TECHNIQUE 


Packed with detailed information on the modern fascinating technique of making 
pictures by flash. Covers all types of methods such as: Flash away from the camera, 
indirect flash, multiple flash, flash with colour, exposures for flash Well illus- 
trated. Price, 3 6. 


KODACHROME FILM AND ITS USES 


Here is the ‘‘inside story'’ on Kodachrome film—what it is, how it is made, and 
how to use it. Special chapters cover storage, types, filters, outdoor and indoor 
lighting and exposure, flash, screening, filing, cleaning, making colour prints, and 
helpful technical information. Well illustrated in full colour. Price, 5/6. 


Kodak Data Books are a ‘‘must’”’ for every keen photographer’s bookshelf. 
Ask to see them at any Kodak Store or Dealer. 
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The Photographic Societies 





Club reports should normally be written to cover club events 
of the last three weeks of the previous month and those of 
the first week of the current month. They should always be 
written up unmediately and posted so as to reach * The A.P.-R.’ 
not later than the \Oth of the month before publication. 


In the absence of a completely typewritten report, all 
surnames and Christian names must be printed in CAPITALS. 
Mr.” should be omitted except in respect of patrons, visiting 
lecturers and judges. Women competitors should be identified 
by a single Christian name, rather than “* Miss’’ or “* Mrs”’ 
lecuracy with regard to spellings and initials is essential 


THE PHOTOGRAPHIC SOCIETY OF N.S.W. 


The members wish to thank Mr. E. Slater, A.R.P.S., 
for his excellent showing of colour transparencies 
depicting the Barrier Reef on July 24. The simplified 
technical explanations of coral life, and the formation 
of atolls and reefs were enjoyed by all 


On July 31, three members of the Estelle Anderson 
Ballet School graced our studio with their presence 
Our rooms were ideal as a stage setting, and the 
grouping of our dainty ballerinas had everyone 
working with great enthusiasm. As always with our 
model nights, members came with a vast amount of 
equipment, which they used with great fervour 

Many interesting outings have been arranged. 
Lhe September event ws a visit to the Zoological 
Gardens. Please remember our holiday week-end, 
Ist October, which will be held at Swansea. The 
comtorts and convenience of our place of abode are 
excellent for those with photographic habits and a 
wealth of material is available right at the very 
doorstep. Come along, and you are guaranteed a 
happy and profitable week-end 


Iwo excellent colour nights are coming up in 
September. On the Ilth, Mr. W. Trinnick will 
lecture on New Guinea; on the 25th Mr. A. L. Wyborn 
and Mrs. Dale will talk on Central Australia, and 
members and friends are invited to attend 

Once again we would like to thank Kodak Pty 
Ltd. for placing their services at our disposal in 
the form of a most interesting lecture on Colour Per- 
spective by Mr. Vyvyan Curnow on August 14 


Visitors are cordially welcomed at our rooms, 12 
Loftus Street, Sydney, any ‘Tuesday evening at 
8 p.m. Further information may be obtained from the 
Secretary, Miss W. Schmidt, Box 829, G.P.O., Sydney. 
Telephone ;: WA 2488 I.B. 


CAMERA CLUB OF SYDNEY 


At the fortnightly meeting, held on July 10, the main 
interest was the Marine Competition which was 
supported by a large number of members. The prints 
were representative of phases of waterside activity 
boats and ships being predominant. The awards were 
1 Grade: 1, K. Hastings; 2, G. Silver; 3 Equal a 
Brown and 8S. Ridley. B Grade: 1, K. Fox; 2, R. 
Wotton; 3 (Equal), G. Russel and J. Leddon. Print 
analysis followed the judging 

On July 27, members were entertained by Mr. D 
Cleaver, a visiting American journalist with a flair 
for colour photography. This gentleman has travelled 
extensively throughout South East Asia and Indo- 
nesia, and, as a preamble to the projection of many 
intriguing colour slides, he delivered a lecture, aided 
by a map of the area, dealing with the people and 
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industries of the various countries he had _ visited 
Members are looking forward to another such evening 
when Mr. Cleaver can screen more of his slides 


Incidentally, the meeting was held at the new club 
rooms in the (Presbyterian) Assembly Hall, Margaret 
Street, Sydney, as this will be the venue for future 
meetings of the club, which will be held on alternate 
Fridays at 7.45 p.m. Information concerning 
club may be obtained from the Secretary, R 
Ransford, Box 2016, G.P.O., Sydney. Telephone 
JA 4406 H.G., 


Y.M.C.A. CAMERA CIRCLE 


The meeting on July 26 took the form of a re-union 
of members and friends from other clubs who enjoyed 
themselves at our annual Camerally at Yarramund: 
During the evening the Yarramundi Competitions 
were judged and commented upon by Mr. J. ¢ 
Young, who gave a very interesting commentary 
Both competitions were won by J. Jenkins, one of 
our younger enthusiasts 


An outing was held on July 29 in beautiful weather 
Eight car loads of members and friends met at Camden 
and thence proceeded to Cobbity, where a ver 
enjoyable day was spent. A feature of the outing was 
the impromptu barbecue lunch. Much film was ex- 
posed during the cooking of this meal in endeavours 
to record the antics of the club’s gourmets in retrieving 
their lunches from the ashes W.B.A 


P.W.D. PHOTOGRAPHIC SOCIETY 


Congratulations to members of the Leichhardt 
Camera Club who were successful in our Inter-Club 
Portrait Contest. Attempts are being made to hold a 
third contest. 


At the August meeting, Mr. W. Clifford Noble 
judged the exhibits for the Print of the Year which were 
deferred from the previous meeting. Placings were 
1, W. B. Allen; 2, Marie Lee; 3, J. Ball; HC, C. R 
Bennett. The Annual Points Score resulted: 1, C. R 
Bennett; 2, R. Turner; 3, J. Ball; 4, Marie Lee 
Mr. Noble presented the trophies (for which we are 
indebted to the donors) and commented on_ the 
forty prints displayed 

During the current year the majority of the com- 
petitions will be open, to encourage less restricted 
displays. There will be three competitions for colour 
transparencies Results of the first print competition 
were: | and HC, C. R. Bennett; 2, Marie Lee 5 
J]. Ball 


Meetings commence at 6 p.m. in the ‘lTheatrett« 
Bridge and Phillip Sts., Sydney. Membership is open 
to all Public Servants. Visitors are welcome C.R.B 


COLOR AND CINE CLUB OF SYDNEY 


The club has now opened its books for those colour 
enthusiasts who cannot attend meetings; they can now 
join as associate members. Membership would entitle 
them to enter listed competitions and to attend an 
outing held by the club 

Results of the recent competitions were ? 00 
2 and 3, E. Wilson; HC, S. Hart {nimals : | (Equal 
A. Matuschka and P. Holley; 2, P. Holle ea 
Matuschka. 

Inquiries should be addressed to S. Hart, 34 Ren 
wick St., Marrickville S.H 
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NEWCASTLE PHOTOGRAPHIC SOCIETY 
Mr. K. McClure Minia 


ture Camera Group, was present at a meeting held on 


former president of the 


J Jj and consented to judge the competition. His 

' as well received—-it is not very often we 

are ble to hear a print dgement and criticism b 

‘ not connected with the ociet Member 

1.) ave a short talk on Composition at the meeting 

| 

(on | 0, the first of wha hope be a seri 

i | as held. barn and fnend ere 

i! rie { r est rints and colour slice 

‘ together vill ravel hin hict were 
! | Novak 

Recs competitions resulted july 4%, Oper | 


ty K. Spruce ), M. McNa 
( B Grade: \, W. Breden; 2, O 
, ID brell July 25 Night 
| Hilliard Ys blisikovski B Grade 

©. Melmuth; 2, A. Dumbrell; 3, R. Johnstone 
tudy {1 Grade: 1, K. Spruce; 2, M. Me 
4, E. Kimble B Grade: 1, O. Melmuth 
P Moke 


ighton . © 
Melmuth 
Grade: 1, K 


ADAMSTOWN COLOUR SLIDE SOCIETY 


(Owing to the of the local 


34 Gostord Road 


renaming of some treets 


r meeting place is now known as 


Fields judged our ‘Tree 


On August 13. Mr. H 


! Composition and the awards were | K 
Craver ), |. Lawson 4 R Marshall Hc, W 
(Cummings. Several new members were welcomed b 
the president, who later screened a new series of slides 
fror Japan. The club has recently acquired a new 
" (juare creen Al 
NARRABRI CAMERA CLUB 

Members enjoyed their first field, day in excellent 
eather, to the summit of Mount Kaputar (5,000 ft 

ri the vandewar Ranges on July 29. Although the 
five-hour hike left many members footsore and weary 


all agreed that the excellent views and the material 


sirhe r our coming competition justified the 
F 
M bership has continued to rise and now that the 
( } firmly established the committee has been able 
t i Pp an interesting programme of activities 
{ ‘ ming month 
\s an emphasis is being placed on the more advanced 
ember wiving assistance to beginner a series of 
i tor talks ws being given at our meeting 


On Jul 6, Col. Wall and Ray Shyers gave a lecture 


nA «© Your Camera. With the aid of s eral types of 

ameras the analysed many of the pitlalls which 

the amateur photographer and outlined 

‘ measures I he second = lecture Basi 

( f as given b Warwick Stanfield on 

\us t With the aid of competition prints, the 

sic requirements of good composition was discussed 

biale as pointed out that each print should tell 
a st ind transmit a feeling » the ewe! 


september and October will be busy months for the 


trait lighting and enlarging techniques will 


" mcussed at our fortmghtl meetings and two 
i have been arranged, one to the picturesque 

reeks in the Narrabri district and the other to the 
indewar Ranges to hlm wild-flowers CC. Me¢ 


CAMERA CLUB OF YOUNG 
Aug. 10 in the Race Club Rooms, 


These rooms are to become the permanent 


Lhe club met on 
Main Street 
meeting place of the club and all augurs well for the 


comfortable, and 


future as the 


rooms are spacious 
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offer opportunities for practical demonstratior to 
take place 

After the busines ection of the meeting had con- 
cluded, Mr. O. Taafle gave a very interesting talk t 
the eighteen members present on 7/ H 
Photographu Material Mr laafte line i { 
great interest. His description of the 
materials used in present da hot 

alue to the beginner n the clul 

Entries for the August competiti ere ged | 
Mr. Taafie. Results were : ¢ “7 1 Stud Water 


W. King; 2, D. M. ¢ }, Jean 
F. E. Robert ) A. M. Wynter Fe in er 


[he competitions for October are uM 
around Young in colour and/or black a © al 
an Open Subyect in colour and/or black-ar hite 
Information regarding b activities may be obtaine 
from the Secretar \. M. Wynter Higl I 


Young 5S, N.S.W 


ADELAIDE CAMERA CLUB 


meeting on July We 


At the 


were eT pieased to 
welcome ] 


two of our newly afhiliated club namel 
the South Coast C.( and Holden’s C.( We rovide 

two very able critics for the evening in G. Ziesing and 
K. Manning. Merit Certificates were 
Ziesing and |. Osborne (2) in A Grade 


Henderson and Shetliffle in B Grade 


Prospects were cold and wet for our monthly outing 


However a good number of members rolled out and 
ve proceeded through the Adelaide Hill vhere 
heavy fog confused some members, the writer included 
to Clarendon Weir. Reorganising there e continued 


on to Meadows 
Mr. Nancarrow, who is also a 
albyn Country Council. Mr 


where we were met by club m 
member of the 


\ j 
Nancarrow conducted 


cross-country to Strathalbyn. In the afterne " he 
weather still being unkind, Mr. Nancarrow generous! 
arranged for us to have the use of the local Town Hal 
and also provided us with two flood lights. D. Dansi« 
also one jump ahead of the elements, produced a 
a couple of lights he brought along just in case and 


the two models Rosalind Powell and 


arranged, and ‘shooting’ con 





gether it turned out a ver iccessiul da 
The Natural History Group night on atured 
a lecture by Mr. Glover on Birds and How to Photograp! 
Then The Annual Demon 
July 16, when the various trade houses di 
wares. Represented were Mr. W. Cooper of Camera 
Supply Co., Mr. J. Mack of the John 
Shop, and Mrs. 8S. Martin of Len: 
The special competition for Figure or Glamour udu 
Colour Night on Jul i nb 
and the winner { the Col (Clomp« 


Ward A. Avdall, |]. Hender and 


l race 


held during the 
Mr Mullin 
tion were ] 
J. Reiderer 

Jul 1) was a Camera 


kK McCarthy had charge of proceeding und = he 


brought along two young pupils of Dorotl Slane 
Jallet Cla These nights are usua er popular 
and thi pro ed no exception RA.K 


KADINA CAMERA CLUB 


The recent meeting of the club proved to be another 
successiul function, with members fr al t the 
surrounding districts attending 

The President, A. P. Russack, released ail fa 
second Photo-Colour Si pu Evening when a number ol 
colour slides, movie films and an exhibition of prints 


will be shown. Mr. Peter 


will show a number of « 


Heinricl t Maitland 
olour 
overseas tour R.E.O 


S.A 


slides taken on a recent 
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By BERNARD ALFIERI Jr.’ 


to enter into the pirit 


, 
the camera a 


offer the he 


vithin the ri i the ¢ 


opportu 
Natural photogra 
t chance 


Phi 


Wpoin 


Linnie! 


least apparent portion of the 


( 


the game 


making noise 
ant 


noticed 


pulled it off 


when one of the 


id ted 


hat usuall 


Roughne 


) appeal (On one o 


within 


exhibited 
erythings at lar 

had reall 
with great anim 
photos 
and vvyr: which 


were 
| 


with the cause Ol ill 


looking on with strong disappr 


ave a hat wa placed with some 


bab head 


with scream 


on the who 


nit 


pare Th 


fresh bursts of merriment 


normal 


le 


it would have been po 


on i 


poo! hehting etle t 
which could be a 


W he re 


plo ed 


action nor did 


Duri 


repe tition 
en the fun 
tand focu 
roduce a pertect 
n viven time 


Many photographs of children 


ind pronounces 
oided b u 
certain 


during time 


rh i 
other torm 


with a 


mean keeping a 


the be t place for the 


I! ined bor instance 


t 


t 


re photo rraphed 


© spre ad a white she 




















Camera snutter rapid exposure 


Very 


may be irround 


flat lighting will be obtained if the flash 


centering 
arranged immediately behind or attached when using a mini 
re ide olf the camera 


but with practice hould fill the 
and a length of flex it 1 


rie if 


po ible to arrange and interchangeable 


ite good lighting effect where the flash- helpful 
an angle to the subject and a reflector 
placed on the opposite ice Thi method 


es greater depth to the 


\ moderate! lon 


with advantage for 
picture and three general close-up stud 


i} 
dimension le 


» the ubyect camera the focal len 
W here eT po ible “a oung child hould tye 


hort enough to offer 
photographed in familar 


urroundings, and focus as a normal foe 


is little attention drawn alterations a lar 


r Camera \ uppiement 


? 
possible, New to times known 


or 1: ot attracting 
able but 
method of keeping the 


mind w ill be 


Attentho 


purcha ed 
familiar 


Cameras ¢ 


found invaluable only me: 
After considerin eneral problems of ubject 
child photo raph , obviou that good camera 
photograph can 


obtained 


camera 


( 
ome : cause of bad di 


approat he the 
distortion become 
hould onl De use 


j 
compared 


irniey rit 


camera 
added 


iperture 


rapid 


pret 


for child photography, but pref 


en to panchre 
unera ! . | . ood 


lor rapidl compo 


nate 
colour 
a Dut al 
welerred | man ( . plate offer 


renderir ot the flest 


yf ie 
detail in the white 


backed Varicet 


lalavion with 


Conve 


the subject happen hand ome 


moment, and an ample 


raphe I 


522 The A.P.-R. for SEPTEMBER, 1956 








Fine Grain and th 


New Kodak 


consistentl ho i¢ 
even alter tr 

him combination " 
u pect he practi 
However erore 
friend at the i} 
elope and fil re 


and the makin oll 


the resul I KI 
First of all é 
notice in I ( 
rre tlar ad I 
the ne : ‘ ’ 
Lire erie yw ‘ 


i 


Emulsion Type 


the rainine 


Vralbiiri¢ 





Ons 


Priie 


\ 





ubject contrast and lighting contrast 


etlect 


ibjyect with low contrast or lit by a flat, even 


selection of the best gamma. A 


require an increase in development 


normal or con entional developer 


ibout the same graininess when the 
but 


Kodak 
decided 


development is the ume 


eflective fine grain developer uch a 


Microdol De 


cement 


eloper can produce i 


Paper Selection 


(sramiune no up most in a mooth 
le paper ; least, in a grained surlace paper 
ich as Kodak Bromide-G 

Enlarging 
It (- ithout avin that the reatelr the 


degree olf enlargement, the more grainine 


ill become also affected 


apparent. This 1 


by the type of enlarger used, Condenser-type 


enlargers increase print contrast and sharpen 


up rrainine © that it become more 





noticeable 


this effect 


Diffuse-ty pe enlarge minimise 


Subject 


The subject matter has a lot tod th he 
much grainine we notice \ picture ith 
broad smooth tones will show ip the rainine 
much more readily than one with lot { 
detail L he harper the newative Imayve i i 
result of proper focusing and camera ope! 
tion, the harper vill be the picture detail nd 


the le noticeable the vrainine 


Print Sharpness 


The vgrainine pattern can be ibdued if 
the enlarged image i lightly diffused or not 
focused perfect! harply, but thi ill also 
cause a loss in picture sharpne 

If you will pay reasonable attention 1 
these factors, particularly to avoiding over 
e€Xpo ure or over-ce clopment the ne 
Kodak films will give you enlargement ou 
would never before have believed possible 


Alrite 


Technical Service 


and without objectionable vi 


hodal 


The ‘A.P.-R Photographie Contests 


Two Classes Monthly : “Open” and ‘‘Set Subject” 
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Full Detaile Eesential ‘ ‘ ‘ : r 
supple Lhe must ¢ y ribec 
lamage the f the jue cless 
pr ¢ ‘ e back 
! ‘ : 
ft ¢),a eta ‘ eet j 
eta as follow ‘ t epara 
CLA A or CLA B; Ol | UBJI i( H 
PPT Le OO} Pie URI \MI I \ KI 
COMPETITOR LCHNICAI Al EXPO KI 
AME. OF CAMERA I itl {A TERIA ) 
ar t irta . 
' 
Standard Entry Forms \ 
and © utilise 
Address for Contest Entries 
arding ( est Ent eA / . 
The Australasian | f w, | “ 
Forwarding Instructions I as ‘ ¢ acked 
ctwee ural t : } " vv 
the ar ‘ tw t \ avs ‘ stamy 
r t stay “ ‘ ca " 
thei uMries-lower ground m» & w ree arking 
€ ts a t Cs 
D> t seal packets ¢ renders er able to posta enal 
Read the above Conditions carefally. Most “s ¢ 
receive about tw hundred nts r aging, a thei andimg 
presents a probiem uniess a niorm strict t the nditions 
abil 








~oe~ 
for SEPTEMBER, 1956 525 














re 
526 The A.P.-R. for SEPTEMBER, 1956 








Pre MnPm. 1954 <«<DPaoed 


























528 The A.P’-R. for SEPTEMBER, 1956 









































530 The A.P.-R. for SEPTEMBER, 1956 














~e 
R. fe EPTEMBER, 1954 531 














lr. MURRAY 


532 The A.P.-R. for SEPTEMBER, 1956 











serremBen, ise 533 














534 The A.P.-K. for SEPTEMBER, 1956 























536 ree Ar.-m. tor SEPTEMBER, 1956 














937 


MBER 1934 


j 

















538 The A.P.-R. for SEPTEMBER, 1956 














FILTER DA 
KOI 


KODAK LIGHT BALAN 


« 539 














KODAK LIGHT BALANCING FILTERS 


Colour Temperature of Source 
Exposure 


Colour Wratten Increase Converted Converted 
Number in Stops* to 3200 K to 3400 K 

82¢ 82C 1 2490 K 2610 K 

82C 82B | 1 2570 K 2700 K 

82¢ 82A 1 2650 K 2780 K 

Bluist 82¢ 82 1 2720 K 2870 K 

82¢ 2800 K 2950 K 

82B ' 2900 K 3060 K 

B2A 3000 K 3180 K 

82 3100 K 3290 K 

No Filter Necessary 3200 K 3400 K 

81 | 3300 K 3510 K 


BIA 3400 K 3630 K 
Yellowish 81B | 3500 K 3740 K 
81¢ | 3600 K 3850 K 
81D 3700 K 3970 K 
B1EF , 3850 K 4140 K 





*These values are approximate. For critical work, they should be checked by practical tes 
especially if more tha e filter e 
‘ two-point colour-temperature mete! do not adequately mea 
ure spectral ener distribution, their use should be confined to tun 
ten sources, of ource having thi type ot energy distributior ( “i 
mpberalnure value lor various GayligPl condilions fend fo t misleadin ber 
} y lé apt y lheni 9 ¢ ae } raphy 
lo permit use of the Kodak Light Balancin Filters with th ari 
colour-temperature meter on the market pecific information on ¢ 
temperature ¢ ( f ncluded in the tabl Error m tne ca 
‘ £ the tey ( en pertorma ne t 
( hep cra if Ir Cast ( 
i to the 4 Zs ct 
] ( cf t t < if i 
i i I i  % ( hiiter { N 
I ‘ ( ti i t tal ir i 
ta ul t ‘ 
tuall i" rm ap] il t i la ( ct 
( ca it i try rr Wr nd , , , , 
i J , n ft} 
| rca it t i 
4 i A ‘ ‘ 
Tc< 
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KODAK COLOUR COM! 


KODAK <¢ 


oA! 








filter is given for blue light. The density values do not include the den 
sity of the gelatin in which the filter dye is coated, nor do they include 
the density of the ola in which a filter may be mounted 

rhe uniform density spacing of these filter series is an aid in pt 
dicting the photographic effect of filter combinations, In the red, greet 


and blue seri each filter contains the same dyes, in approximately the 


ame amounts, as the two corresponding yellow and magenta, yellow 


and cyan, or magenta and cyan filter 


SPECIAL APPLICATIONS OF FILTERS 


Application ot ome of the Kodak Light Balancing and Co 


pensating Filters are listed on the preceding page. Other application 


our Com 


tor which it is not possible to make specifi recommendations, are 


1. lo introduce deliberate departure: trom normal colour balan 
either to enhance the mood of the picture or to Sati fy the pers 
prerterence to the photographer 

2. For critical work with multilayer colour films, to compensate for varia 
tions in colour balance caused by normal] manufacturing variations or by 


causes beyond the scope ot manutacturing control 


3. To correct an undesirable over-all tint of colour in a trar irency 


which is to be duplicated or printed in colour. The correction attainab 


1 


in this way is limited to slight change 


4. To modify the colour balance of small transparencies which show 
over-all tints of colour in viewing or projection For this purpose piece 
ot gelatin filters can be mounted in gla lyche with the tran parenci 


5. To balance light source used for colout printing and duplicati: 
and to control the colour balance of the result 
é. lo compensate for the trong red ibsorption of sea water in und 


Vater photography with colour film The red La | Filter are ultal 
I 


I 
7. To balance variation n different batche ot plate ind film user 
in one-shot colour cameras, Compensation is sometimes effected by cor 
bining neutr il ce nsity filter wit! the tricolour filter in ic the ca r i 
It iS CaSicr to use il pale Light Balancin or CA Filter over the let 


STABILITY OF FILTERS 


In manutacturing some of the filters listed in this Data Book, it necessat 
to use dye: which are only moderatel\ table and which may 
change colour Since all dyes are fugitive to some extent, pto 


exposure ot filter to da hehe. particularly direct sunlight hnould 
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USE OF KODAK FILTER 

















avoided. Extreme t mperatures and high relative humiditic hould al 
be avoided, because they may accelerate a change in colour or caus« 
phy ical damage to the filter 

NOTI Any filter should be tested photogtapl ically before it used 
on an important job, no matter how recent the date of purchas« 
HANDLING AND CARE OF FILTERS 

Filters which have become scratched, dirty, or fingerprinted shoul: 


never be used in the path of image-forming light. Otherwise. seriou 


oO of definition may occur, ¢ peciall wn 


to modify the colour quality of the light 


Gelatin Film Filters are coated with a la quer whi h protects tl 


race Dut doc not aflect optical performance However. tne hould 
touched only at the edyt and they hould be handled ind cut w 
held between neet of paper It nece iry, finger mar} reasc 


water drops can be removed as described below 


For temporary use, a gelatin filter can be mounted in card} rd 


disc of the filter can be cut to fit betweer ler e] 


Cemented Filters are precision units and should be treated as careful 


as fine lense The hould never bh« ubiected te KCC | t 


Cleaning. Both lacque re d cr¢ latin film I Ite I and cement 1 fit 


ed ‘ ca 
be cleaned as follows First brush away any rrit or dust Ther pe tne 
urtace gently with Austral Lens Cleanin Tissue or a cleat ott, | 

le cloth. If moisture is necessat breathe on the surface 1 " " 


amount of Kodak Lens Cleaner 
VOT! Kodak Lens Cleaner should not be allowed to tou tl d 


t a cemented filter 


Storage. Filters should be stored in dust-free cont 


I i a ‘ 
dry place Cemented filters are most convenient] tored t bo 
in which the yY are old 

ldapled from Pampl F:23, Ea n Kodak ¢ 
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P. WARD (Harrow 
I’; phité 


{ Bracket of tiwaurd Win 


from the 
> 
v4 Pe KODAK INE] 
Ok PHOT] 





LOWEELI MILLER Rochester 


Danseuse Eastman Gold Medal 


~~ 


: 
-~ 


MS 
ats 


3 WF 
si 


‘ 


PICKENS (Mexico 


« 


2 


im Stone 


enteral ane 


; = 
- © oe 


Pri!) MHER 














hk. I. KOLLER (Rochester 


Interlude bronze Medal 


S. KASWAREN Davia 
| cored 


hKodak-Vathe and othe 
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Enlarging —$tep 





TONING 


CONVERGENCE CONTRO 
In ma 











vAY 





] r ( nvervence 1 corrected by 


1 one side until the lis s are parallel] In sever 


lay require that the masking board be tilt 


The second step is to tilt the negative carrier so that all of tl 


Do ni 


ected and 


ocu e% 
¢ mistake of expecting that con 
tormly sharp focus maintained by merely tilting 
technique can, of course, helpful in man 
other than architectural phi toy? up! \ Intent 
al be used to either empha ise or a empha ‘ 
»ybiect in land Cap Ci apes, still life or even portrait 
Incidentally, when the masking board is tilted, the propo 
ibject is preserved only when the en/arger lens-to-negati 
he lens-to-film distance that was used for the o 
Since the enlarger lens i: kely to have about 
the camera len the enlarget len 
camera lens 
ved in enlar 
t than in width, a “‘slimmir 
distortion. However, often the 
the convergence 
idak Close up Lens Attachment car 


horten the effective focal 


Howe \ 


imera 


of e1 


KODAK MOUNTING MATERIALS 


There are a numl ' attach 

uitable for 

Paste and Dry 

yunting materials, but cach is recommended for 

mounting 
Kodak Liquid Glue is « pecially suitable for mountis 
! on Porou urtace such as strawboard, n 
Photo Paste is ideal for mountin ns 


mM 


-—-_ 
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Dry Mounting Tissue 
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MOUNTING PRINTS 
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REDUCING 
I 


Reduction. 


if ' |) 


Enlargement 


All figures in 
table are in 
inches 


Focal length 


of lens used 
3 75 
3 89 
4 100 
5 135 
¢ 161 
7 190 
10 255 





For example 





AND ENLAR 


ne 














IMPROVISED REDUCTION WITH KODAK CLOSE-UP 
LENS ATTACHMENT 


improvised for making reduced negative: 


conventional 


( nilarger 


without 


reduction 


or prints by 


the 


attachment 


can often 


addition « 


Kodak Close-up Lens Attachment. The action of the Close-up Len 


shorten the effective 


J 


larger will normally give approximately a 1:1 


Len 


c 


I 


appear to have an objectionable effect on definition at low 


| 


it is even pos 


ected imaye 


will act as 


The heads of some enlarge rs will not approac h the pal 


nough for thi 
raised 


At the 


ayn rtures 


a reducing attachment 


applic ation: 


This must alway: 


inh 


be 


done 


suc h 


focal length of the 


a 


for 


yc rally used in enla yiny ( 


ven when the strongest ( los« up Lens. 


a small ape rture 


approximately the extension of lowest magnification pos 


| ind the 


various enlarger lens« 


ib 


le 


i ul 


in the top row of figure 


to combine 


the 


) 


and the 3 


ed in the enlarger len 


minimum 


enlarger 
ma 
case 
autofocus 
lose 
the 5 - 


Le 


Ma 


le ns 


rl 


enlar 


will be smaller and closer to the enlarger le ns 


munication 


¢ 


the masking be 


up 


I 


¢ 


The followin 


used 


nification of 


o that the 


the 


yf 








Minimum Magnification 











APPROXIMATE EXTENSION OF LOWEST MAGNIFICATION 








| 
1 1.5 2 3 
| 2 2 2 
Close-up 1+] 3 | & 1 | 3 & | 1 5] | & 1 3 & 
Lens | j | 3 3 
| | | } 
Focal length| | | | | 
of tens edi | | | 
| | 
inches MM | | | 
| | | | 
2 | SO 0.9 | 0.75 | 0.465 1.35111 10911.7511.4 1115125 11.9 | 15 
3 | 75) .85) 7 | 55) 1.25)0.95] .75]}165/1.2 |0.95}23 | 16 | 1.2 
| ] 
4 | 100} .65| 65) 5 |1.2 | .@5|.65]1.55| 1.05] @ | 2.15/ 1.35 | 1.0 
} } } 
Sg 135 | rl 55| 4511.1 75|.5511.4 | 9 6511.95/1.15| 8 
—-- 
oa | 161 | 75 | 5 | 4 ]1.05| 7 |.5 |135] 6 | 6 |18 |10 | 7 
74 | 190).7 | 45] 35] 1.0 6 |.4511.25| .75| 55 11.7 109 | .6 
| i j i i | | 
10 | 255| 66] 44] 28] 92] 52] .36]1.13| 61] .4111.49| .74] .49 
Only those figures less than 1.00 represent a reduced image. ¢ 
Lenses can normally be applied to the enlarger lens by the usual Adapt 


Rings of the 


Kodak Combination Lens 


Attachment: 
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Aloit with an Lagle 





Because of their proud bear 
character, eagles make fine iby f i} WARHAM. a Reps. 
nature photographer’s camera. Unio 
they are not the easiest of bird 
Carrion feeders like the huge Wed 
the smaller Whistling Eagle 


ed 

into range by means ol a lital eck 
carcase, Camera and cameraman be ‘ 
cealed in a “hide”’ or “blind he 
up wind for obvious reasons. A | 
ever, the best opportuniti ume 
the birds are nesting, and 
chief difficulty arises—the i 
the eyries of most eagle the the 
built in the tallest tre ; 
crags, often where phot a 
impossible. 

Where tree-lop me t th 
a matter of time betore a uitable ed 
found, a site where the ne 
from a position in the branches. O 
commonest tree-top nestet 1 \u 


the White-faced Heron 


THE HIDE 


Nest of the Little Eag e 1 be 
beyond the hide. Note the 


step ladder and stairway 




















The chick was well grown. It is seen 
here fondling a piece of nesting material 
mn its beak before resuming its afternoon 


siesta. 


Comparative size of rabbit prey indicates 
bulk of these great birds. 
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Mother and chick. Legs feathered to the 
toes are identifying feature of Little 


Eagles 


FEEDING THE CHICK 


aid of an improvised ladder and a series of 


hort branches nailed to the trun} lhen a 
coupl ol dozen tout reasonab traight 
bough were cut trom the urroundin 
bushe hauled into the tree at the end of 
rope and one 1) one nailed int po iti 
amor the lumbs until a crude box-like frat 
or} re ilted 

I hve lront t the tramewe hk i I le 
come about eight feet from the nest and 
uch a a that the camera ould be about 


two feet from it. A short plank served a 


cal ind another, rather thinner nad drilled 
with hole was nailed acre the tront 
to carry the cameras. ‘These would be fastened 


on via their tilting top by means of the usual 


}” Whitworth screws and wing nut 


I he whole Wa covered with a piece ot 
dyed canvas tacked firmly onto the frame- 


work and a “dummy lens pushed through 














i 
re rT \ 
| hese 
epted 
itl { 
i¢ ) 
iespl 
I hese 
hnabita 
f f ! 
; | 
ul i 
| ’ 
ind ( 
il 
il 
‘ fa b 
make ! 
ratte 
The eagle 
although i 
quent since 
female hawh ind 
lume on atch | 
from but witl 
hunting themse U 
of their mate 
leavin the temale 
the chick 
My bird eha 
ri¢ eT Caltit 
othe hand 
Wal>tiin ol 
reat hullaba 
this would a Ke 
photos raphe 
he chich 
up his ow! rT 
generally stop 
the victim. She a 
did not go hun 
credit, she would « Or 


the nestling received a 























Telling 
the new 








a 
j ‘lu °a. n 
picture 
t 
maker 
n 
| 
(No. 60) 
t 
| 
a 
( 
N. YOUNGMAN 
The tron Curtain 
TECHNICAL DATA: Second (Equal), Class B, set for March 
Exp. 1 50 sec., £/16, Super-XX film, folding, orange filter 
Picturing Hands \ delicate hand carefully holdu i Strin 
pear! denote luxur while a strong, ma 
culine hand, possibly working on machiner 
Probably no subject, with the exception of gives the idea of forcefulne a hand out ( 
character portrait studies, aflords more oppor- tretched suggests the need of help; a clenched 
tunity for the amateur to make expressive fist, anger; a tense hand nervou raspil 
picture than human hand either in a handkerchief immediately express¢ ht o1 
story-telling series of pictures or as an in- distr 
dividual stud Picture stories can easily be told th the 
Hands are as different as persons themselve hand ilone the hands of by 
hey can convey the personality or character assembling a model airplane i girl making 
of an individual; indicate years of hard work a dre for her doll; the skilled hands of a 
or years of leisure; and even tell a complete jeweller working on a itch. Ir t 
life stor tarting with the always expressive busy hands make eflective story-telling picture | 
baby hand Fine equipment is not a necessit In the : 
Pictures of hands are most impressive picturing of hands, all that you need is a t 
when shown alone. The inclusion of the entire focusing camera or a box camera fitted with s 
figure may sometimes be effective, but the a close-up attachment. Even though you ma . 
head or arms might easily detract from the _ be able to focus your camera to within a foot 
centre of interest—in this case—the hands it is not advisable to photograph hands at that 
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distance; distortion is sure to result. | t Difference 


results, have the camera about 

feet away from the subject, the 

the unwanted portion 
Naturalness is of pri 

the subject move the 

pose you think ma ty 

careful that the finger 

apart or that the wri 

much. The position 


dependent upon the tyvpe 


thought to be conveved. |] 
hands of a you irl 
fit with arrang) fle 
piece of jewelle: ol 


alone in some pleasin 


| xperiment it! I 
hadow use lightil tha 
source and from one 
obtain surface texture 


old lady, the heht nould 


the same level as the u 
detailed picture lights { 
are used. ‘I1 uSI ith 
of lighting and you I ! 
hand will eid 
tudiec 


(No. 61) 


TECHNICAL DATA 
Third (Equal), Clase A 
Open for October 
Exp. | 50 sec. f 8 
Super-XX film, 


folding camera 








TRCHINICAL DATA. Piet (Equa 
for October bap. | 30 wee. € 8, Super XX file 


Class B, Open 


retlen, yellow fiter 


Picturing Water 


Pictures of rivers 


lakes, 


make 


brooks. 


pleasant 


streams, 


and rivulets all souvenir 
material. And waterfalls are pictorially inter- 
Whether 


the Blue Mountains ones, or as simple as the 


esting, too the falls are as high as 


cascade im your local creek or stream, you 
can almost always make a good picture 
featuring them if you really try 

As is the case with most sceni pictures, 


however, you will probably obtain the best 


results if you do two things: take advantage 


of the most effective light conditions, and 


arrange the elements of each composition 


for maximum pictorial effect. 
Strong sidelighting or backlighting, for 
instance, is far more effective than flat noon- 


time illumination for scenes including water. 
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T. A. WICKING 


Floodtide 


(No. 62) 


There's 
found 


many a good eni shot 
around water whether you 
the sea coast, the lake country, or any 


river area 


That is because side- or back-lighting high 


lights the ripples and give a tee ling ol texture 


and form to the water Consequently 


mornings or afternoons, when the sun is 
strong and bright, are the best for this type of 


picture taking. 


From the standpoint ol composition tud 


each potential picture through the viewfinder 


before making the snapshot. ‘Try to frame the 


water through the overhanging branch of a 


tree or look for curving lines which will lead 


the eve to the centre ol interest 


yield 
ung 


arrange 


pi ture § 
Perhaps a change of viewpoint will 
better and a intere 


composition more 


picture. That is what was meant by 
the elements of each composition for maxi- 
mum pictorial effect.’ Obviously, you cannot 
move a tree or a huge rock, but viewpoint 
will in effect do that sometimes. Try to create 
in each case as pleasing an arrangement of 


the lines and masses as is possible 

















MAJOR ADVANCES IN PHOTOGRAPHY 
KODAK EXECUTIVE PREDICTS 
Eastn Kodak Comf P 
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made of the radiographic appearance of Galatea 
during construction, the official report noted that there 
was “insufficient absorption in the mediastinum and 
near the periphery 

lo correct this condition, the scientists added 
bevelled strips of wood outside the model. Because of 
their design these do not appear in radiographs as 
strips, although they help to scatter X rays for a more 
realistic picture 

How closely do the X-ray pictures of Galatea re 
semble the actual human chest in radiographs? 

The scientists say the resemblance is close enough 
When the radiographs were exhibited at a scientific 
meeting, one specialist who observed therm said that 


the patient must have been in critical condition 


WHAT DOES IT TAKE? 
By Colin Frames 
The Johannesburg Reflex, july, 1956 


In the past few months two excellent Salons have 
come and gone. First, the Witwatersrand and now the 
Twentieth South African Salon At the latter I was 
privileged to be present at the judging and the experi 
ence has prompted me to ask— what has the would-be 
exhibitor to contend with and what are the lessons 


to be learnt 


In the first place, there is very little of the old school 
of romantic pictornalism, Gone are the works of men 
Keighle Misonne, Whitehead, Mortimer and 

; 


their contemporari (ine searched hard to find an 





exhibits that remotely approached their masterpieces 


in downrnght beauty and lasting appeal. In thew 
place are the worous down-to-earth eflorts of the 
me generation of exhibitionist Sut it was significant 


that an invitation panel of pictures by a great pi 
torialist of esterda Dr 8) | Ruzicka -drew a 
large crowd all the time 

let's face it. These new ‘pictures’ cannot remotel 
approach the old masters where real pictorialism or 
true picture are concerned I he \e modern eflorts are 
products of the school that beheves that photograph 


being essentially a modern medium, must draw its 


ibject matter from the grim realities of life itself 


This is a beliet fostered by modern photo-journals 
ol the catewor ol Lafe Look and the Illustrated Post 


Lhese most ortl publications are not condemned 
But pu tential exhibitor at alon must realise that 
the erve only the tleeting hour and are never meant 


to last beyond the issue of the next edition. Salon 


prints modelled on those lines can have only an equall 
united life. Lhe present crop of exhibitors has been 
leluded into believing that snapshots produced b 


masterly technique can masquerade as pictures 





lhe mayjorit ol would-be exhibitor have onl a 
ha conception of hat a picture 1 Lhe tenden 
is t photograph ome everyvda trivialit r striking 
ide ol ile and ith the aid { iperb material 
produce a masterpiece om ft hnical whievement 
Lvervthing w blown up to 20 x lo and the maller 
print of rare pictorial beauty consequently has litth 
hope unst the bludgeoning assault of thi proariou 
giant. So to succeed at the modern salon it seems that 
e must snatch at a slice of life, fresh from the rawne 
of modern hving, produce a monstrous piece of 
technical perfection and then rely upon the vigour to 


its Impact to beat off the competion of some filteen 
hundred to t thousand similarly standardised jobs 
that confront the judge 

I he competition in a caper of this nature is herce 
One therefore wonders why the worker in traditional 
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pictorial photography does not take a chance and 
submit his work. It at least has the advantage of 
dissimilarity. 

Ihe camera is a dynamic tool in graphic art. But 
the most dynamic instrument must be subdued 
occasionally to produce the tranquil loveliness that 
all seek so diligently when we turn from the ugliness 
of modern living. Though we are vain enough to 
want to see our pictures on salon screens, and can dé 
so by following faithfully the present popular formula 
for success, Can we not set our faces against the desire 
merely to attain success and so bring back to salon 
screens some of the lovely works of yesterda 

Rarely do we set ourselves to capture the pic 
turesqueness of nature and the things and people 
about us. We are concerned too much with our earth 
occupations. The misty beauty of some early morning 
dockside scene or the quiet of a cit treet towards 
evening have given place to the picturing of the 
raucousness of the bus terminal at rush hour We 
make pictures only of life as man has made it. Some 
salons cater only for that type of picture and some 
judges love only the raw and the roug! All ibject 
have at least some sort of message that a can era can 
convey but should not the artist be more concerned 
to portray beauty and so fulfill the conceptions of hi 


art 
In other words, we should not be conte » phote 

graph the alley dustbin at high noon a fe 

fish heads alongside. Rather let us depart » return 
again when the dustman, bearing away his unsavour 
burden, is silhouetted against an ethereal backgroun 
of mist and light joth serve as a challenge o t 
photograph capabilitie But the one is dro and the 
other beauty. It takes a photographic me i t 
deal with the one, but an artist to handle the her 
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Branch. The design, which incorporated suggestions from the 
N.S.W. Branch, was completed by John H. Wiseman, in association 
with the Editor of the *‘A.P.-KR."’, Keast Burke The plaques are 
donated by Kodak (Australasia) by way of recognition of the fine 


work which the Institute is achieving 
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THE LATE FRANK R. FRAPRII 
AND THE LANDSCAPE PHOTOGRAPH 


Quoted by Karl Jan Hor 


for January, \95t 
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Review of July & 


August Portiolios 





THE SELECTION OF AWARD SLIDES IN THE 
FOURTH A.P.-.R. KODACHROME CONTEST 


Qur regular port hos of reproductions trom the 
1.P.-R. Kodachrome Contests remind me that the 
colour him, in the hands of a competent photographer 
becomes one of the art vith results quite comparable 
t ose of the painter with his brush. Any difference 
een the two tive in the fact that the artist is able 
t ! inate in his choice of material as he build 
p his composition on the canva the photographer 
! he other hand, can onl nanoeuvre in choosing 
! pont f ‘ mtil a lesirable con position 1 
revealed in the ewhndert I must admit, however 
that ar i pleasing colour transparenc has beet 
‘ read mply b ne ing the shutter release heneve 
inything interesting turns up; alter all it ws the colo 
tha rit 1 andi that us taken care ol by the hii 
ei i pr ed that the a how technique 

acle ale 
In R.V.L.'s M le | vs the dark background am 
a, had have heen ‘ t« rea wivantage i 
zg empha the cee rea draperi that 
the ¢ rare he lace I is a wise move in thi 
ise ft plan ! i ose-cropped arrangement i 
! the third ad ‘ nal etlect and give the lace 
full ot character ill the assistance requisite 
nake thi a particularly charming eflect 
M.C.K.B Landscape is the type of arrangement 
that hen seen at a time when only black-and-white 


film won hand, makes one wish for colour film. The 
blue of distant hills is always attractive and in this 
case the very photogenic trees in the foreground help 
considerably in framing that special colour effect 
the bright side lighting is helpful; and the warm browns 
in the foreground play a decided part in making this 


arrangement an outstanding colour picture 


I feel that W.S.H.'s Bungonia Gorge is one of those 
unposed little gems that sometimes turn up on outings 
such as the one here depicted. Photographing into 
the light was responsible for the helpful dark blue 
black mass of rocky slope at the right; but it was surely 
a lucky chance that placed the delightlully shaped 
tree at the left in just the mght position to commence 
an inward and downward line which is carried 
further by the sharply defined edge of the grass in full 
sunlight. The figure all of whom appear to be quite 
unposed, could not have been better placed to suit 


the composition 


W Welcome the Circus 8% another example in 
vyhich colour has been used to advantage ; the weather 
beaten canvas, of low yet warm tones, acts as a perfect 
foul for the collectively colourtul costume of the clown 
while the sloping line { the opening to the tent, like 
a doorwa give prormuse { better things to be seen 
on the iusice 


In the Little Sand Digger (M.1 I cannot see that 


a wreat deal was gained by taking subject in colour 


it ws ideall ited for a black-and-white stud Hlow 
ever, | must ay that the transparen¢ vains a great 
deal hen iti een projected on the creen;: since 
1" I f its impact is lost in the small reproductior 
on the printed page 


I am not as a rule in favour of close-ups of animal 


but the colour entirely alters the situation. No better 
medium could have been found to conve to the 
beholder so definite an unpression of the many tone 


564 The A.P.-R. for SEPTEMBER, 1956 


By KARRADJI 


i ‘ re to be 1M BB () 
I cannot help list ‘ era 
intidin ol the ¢ ! 
W.S.H. has provide anothe i ect 
n The tockma What appea th 
I ta f i trv eT ‘ ¢ 
i ene ft tree la ‘ ‘ el 
Almost at mec 
me note ol blue r i | ‘ re 
i ell handle 
na 1dable ha ip ! 4 
irk shad ‘ 
\ ‘ elle ‘ ‘ 
h artific htir rT 
pf ‘ ‘ ‘ 
heft ure « ‘ " 
e absence ¢ anne 
ect. In this exa ‘ tha 1 the 
char 4 the picture he ! irrange 
eT here the colour tore " i t ead 
conthcting ith other 
j.M.L.’s Storm Approachi we emaie whi 
DOSSCSS¢ an unusual range ol t ial i ihis one 
vhich prompts me to wonder ho he transparene 
compared with the original scene most likely the 


former would be even more striking than was the 
core before the eye. I doubt whether a better view 
point could have been chosen; the unbroken flatness 
of the landscape beyond the trees and the large expanse 
of sky serve as a perfect setting for the very pleasing 
foreground interest 

A nicely exposed transparency Vas the wriginal ol 
B.C..B.’s Girl Cooking. The dramatic shadows throw 
into lively relief the sunlit green bushes and give full 
value to the smoke rising in the foreground ; the yellow 
of the girl’s pullover adds colour to the scene and the 
back lighting gives dimension to the subject in general 
I like the unposed appearance of the girl and the 
pleasant casualness of her attituce 

A.R.E’s Daffodil Walk is one of those few trans 


liberatel with a 





parencies which have been taken d 
keen eye for composition Dhis experienced worker ha 


has allowed just sufficient of the kK and olf the dark 
trees at the top to allow the road to eep through the 
picture and over the hill-—and included t enough 
of the green foliage with the daffodil i the fore 
ground to break up the yellow mass. The scene overall 


is One positively courting contentmer 
out in C.A.W Freesia The 
truthful rendering of the colours by the me 


Iwo things stand 


Kodachrome film and the nicely | ‘ irrange 


ment of the bloon 


AUGUST ALBUM CHILD STUDIES 


Introducing this album is A.L.G Sand Baby, one of 
the ‘farmly album’ variety of prints that neverthele 
are often very attractive pictorially. One of my own 
ideas regarding child and the pattern of the jacket 

thi be con dered t a {re ett ¢ ther 

ise « ot the whole arrangemet 
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B.]’s Margaret 


1 is a refres} 
s has been caught at a 
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expression | 
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Review oi yf ite impression of rns. 





. ’ . — , 
ontest Entries F.G.C. Naremburn— Your 
Jt 4 & techr ery fine. I ‘ 
“ e ur ‘ if , 
MBER OF ENTRII  —_— ~gerearagtacasting * 
+B t+ A/O 19. B/O () he for t 


MBER OF COMPETTTORS 43 
LUMBER OF NEW COMPETITORS ) 


‘UMBER OF PRIZE AWARD 27 t irrent entric i he “A er : 


‘ ralia ree i 
OT} ] utter , f petitors is drawn to the Bot! r her . 

ne forwarduig lequ return f lage 1 ‘ ¢ t rint «cy P i ‘ 
rect f rouf f (ri va ‘ ead tree ‘ i i 

The Contest | i List of t Sub ippears 0 t the nas | . ‘ . 
/ f j ito B FAiTiC i Hi 

» ‘ 

1.4.A., Cunnamulla.-Y our prizewinning print ‘““The RA A , by vy : ; : 
Mango Glade is of a style that was popular some each sectior Gia ver - on ; + 
cal af being somewhat diffused in focus and ith bot : dl in Phe Gate : 
without ar ver rong highlights. Nevertheless the one of those subjects that be , 

ibject is extremely pleasing and a welcome change better acquaintance and a therer m wet 4. 
from the usual gum tree “Old Glory on the other print for hanging on the _ the Ave . i ree 
hand, gained HC because of its attractive tonal range . vas § the Most rest — a sa _ 
and fine print quality generally. The remaining print et sunject 
is a trifle too drab, and in any case the rather too 7.D Mildur It fil ‘ } ’ , 
central placed main interest is overcrowded by the gained b @ thhe.trme eatme! f “Blue G 
intruding bushes which enter the picture from both , : ally goe hetter : ; ef} , 
side marine ibject H ever, | ! r t ree 

P.E.A Paddingtor Your single entry in the set ubjects gained H¢ The remau ! i a 
ibye is an entirely satislactor photograph of a graph, acla { subject i por eme 
native tree, hence its award of H¢ [he arrangement inp «definition of texture etal exa 
does 1 I much imagination, however; if the cow tte f " me dill 
is intended a cece t interest, it should not be ale 
moving « f the picture at the margin; parallel 


hould be avoided 





» 
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Cympr Technical quality is quite satis- which is a bright and sunn i 
all four of your current entrie A few points Hill lacks the sparkle of your othe ‘ 
are Avoid a horizon that runs across the entry, but this is obvious! intended ‘ 
he picture; when a human figure forms the different kind of mood Another Da ‘ 
rest dispose our picture so that the figure low-key eflects that has much to commer 
§ position approximate! at one of the however, quite making the grand impre 

{ A d him facin to t 
ira an have im cing iW he 7 Braidwood Rechuce nlig . 
a‘ an rrangemer ol ieaning tree 
. gen CANE . niversal appeal thas r other t 
ect a viewpoint where the trees will lean in 
latter are the t pr that are Heiter f 
ne a er rather than t i the picture on 
albun here the j ke ar P 
page item The landscape uned H¢ 
Hlan Both of yours gained H¢ the of fine technique and a definite har ‘ 
ly because ss refreshing! liflerent, the 
. "t GW Belau Your prize nning pr I 
‘ | weorior wint qual 
thes oo Shade exhibit r al ri prin 
Cardi hace is an etlective biect of the nuts tl irrangement ( el b 
t r ” I he print gained HC: together ith uned H{ il re rT { ‘ ¢ 
! lecided pictorial u look and intros 
s change from the al tree nk een in LHW Dar } \ , 
He scknowledgems ech: 
/ hep (ot r ree ‘ reler | ree hire t , nore pulls 
} " leas ¢ ’ ! ¢ it tal if he Kee “ I 
j ligt parkle Ir Door , In ch a ist a Park S« 
ried 
! i ana te rit i rta 2 | i ‘ i He aul 7 ' . » 
ine ive of ‘ in it ( iti r N er i " 
; ‘ re l¢ 
‘ ‘ whit are i ‘ : 
irke t hiect ith a , F b wf i ( 4 
o efi -~ , she nt i wessmall Bark is bee ! f 
‘ ed \lterr 4 i ‘ ree { me t t k ‘ ‘ . 
. , ol af ——— era mene ‘ ‘ } 
if? ‘ ‘ ‘ 
jf ’ I ‘ f , intere Bet | | 
‘ retle ellent newative il ; { 3 
h " ! i 
‘ : ‘ ¥/ ' |’ 
‘ erme ‘ ‘ 
1] Vf , , , ‘ ‘ ‘ 
‘ { el ike il ere ] I 1 rt ‘ I € 
\ ‘ fr hie i ror 
‘ il il } j ‘ . ane 
rre hie ivergence | 7.u / ; I le . 
. i i it ‘ winrit tect il il ‘ ‘ fa 7 4 ¢ 
reas ' ¢ is needed t maginat Hit i i i ree 
‘ he rk i ! lolhawge ! ! stor ‘ hict ntaw ‘ 
t ike ‘ ru i in its presets rt ‘ or nece r for tl i ! rh 
BA. l Y ! rizewinner re i " . . peu I 
he flat terest rea 
a! ere byve thre technical q " { the ) 4 i in tone inter 
int a ince a the intere ntaine Y I k Dect con in ( e 4 
ithe ri t-ha le © see oO Treasor the ' { ‘ De re appropriate a. 
cle \ rke eed ‘ 
| = tele . remove , a P oss i arker print ist " 
¢ 4 i ippear " the tel 
Al h ’ I hens I nM asion ft ih ib s 
iv wir i maliiet ‘ ywoarada 
ce mica materia And (stage . ° > r . 
acai" eee Seal ian’ Review of August Portfolio 
‘ t } e better ) | ‘ “5 
I I : ! rial balance t Continued from page 565 
either ‘ inage make the grade 
: he rather {| mpetit n th ontl irgcly helped | the angle f k 
! | kee il thie t ! i dia nal 
. , hilst all the other lines un the f 
RAI \/ We « back t the nte Rott 
interest te that the eve e ch 
‘ aire Hit ce one taken | ivailable 
t omeone out of the + e! 
i ‘ ‘ ‘ ratio. | nat can te lone 
“ . he ler { ‘ amera 
\ f ‘ { ! © othe 
' ‘ re tr eather is Ihe er tration ‘ 
dre re rn lon ‘ 
he « re ! p i 
jd Wel ‘ ‘ rte bye ae the e. leis a ns 
! ‘ t ! hie ! hat ¢ able t 
n experience ¢ ‘ ‘ 
ippre ( thie | Orial pe ibilitie i ¢ more yn} expressior een on = 
! I © win ‘ ol Nature L he Dest va I levelop 
| is ome { cur t i 
his quit 1 he igt lying the ork ! the prize 
: . . | ith armusement. Ihe r 
inners that appear n the portlol of studies of natives mad . ' 
fo Si , All three of urs gained H¢ I (;.W. and it show is the rk 
iality ol lree Stud hat he looking r belore Yi 
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Editorial Notes 





PRIZE LIST FOR SEPTEMBER 
CLASS “A’’ SET SUBJECI 


I ri 


CLASS “B’’ SET SUBJECT 


WELCOME TO SIX NEW COMPETITO! 
extended 


A warm and sincere weleome is 
competitors: A. D. MeD. (St. Arnaud, Vic j 
5. 5S. T. (Braidwood, N.5.W (. H. (Teorak 
Brisbane); &. J. P. (Stanmore, N.S.W 


CLASS “A”? OPEN SUBJE¢ 


CLASS “B” OPEN SUBJE¢ 





Meith i 


I 


I 


969 
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The Photographic Societies 
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THE PHOTOGRAPHIC SOCIETY OF Ir is anr re Mr. I 
VICTORIA . . ax / ca 
tie al increa ¢ 
‘ " t r ngs have beer ‘ ted mai programme had in ‘ k 
( r. On | there a showing of flr t ib member u I 
e Canadian Government ‘Tra Cor umpiar und Da 
epict ari ice 1 lile al rave a me f uncial Ct 
i ( anada (MH particular interest er fils Ir ler H. B. Ada j P 
ealu ( Puton irt Secretar reasurer H | 
Oo member Miss M. M. Ang: cene - and uty, B 
i < ij islicie take a ing a t ‘ ta hoe : P Da : I i ae H 
la f these played great pi On taking ‘ Mr. Hi 
i 1 “a ‘ i 4 t mmterestur Mr. Evan } {i ‘ 
pre ing t 
rt lout ‘ m on the latter 8tetted that other 
‘ he biect People. Fir ire atte re 
rit H t ol 
ur cal E.R. ARARAT AND DISTRICT CAMERA CLUB 
MELBOURNE CAMERA CLUB the erg cae 
On | Mr. Max Knoles reem i if] Beare 
¢ ele films « ( / Mr D. Ker 
i / i at t 1 My H.R ! 
¢ ul ( ! M 
On | ; ‘ re Vile i It ech 
Lh P} ' i t | 
» il il « held a 
\ il 
} ( ‘ ere 1 ¢ par pica 
; M BG rat, \ 
} Kk bre Mr H ‘ 
( 1 ¢ L.. Rotl ul » () ival 
| H RB . Rf 4 CAMBERWELL CAMERA CLUB 
iH I \ ' 
Or Mr. Norman II 1 very imter- the J. B. Eaton ( 
re nA P)} pil I . ‘ 
Fi he explaine ere rreat U lL) 
bn r a | nor il rk Mr ‘ pel 
I} | } the Lodge R 
ewinne! re ( 
M M B 
\ as bee ‘ Mrs. P 
i { Mee« ! have I 
i I r the ] ! I (st 
Me , , @ nig} Pi SUNRAYSIA CAMERA CLUB 
M i I rirait Cyt t second Mon | ; G M 
‘ Insts (sro 1} 1 Me i Pictorial or 
( | M " ( ( M | Py 
ul " " I clu Intendiu *ugsi ’ 
me | tac th tal RK. Harve H. Manse M M 
j ( (;PoO) Mell \ W.D.M ! thi \ 
/ Db 
BALLARAT CAMERA CLUB ~- oh 
\ \ M on | “ Bb f / 
i ! et | il 7 
Mr. W. |} ca ul cr ok 
¢ ¢ ( { r Por L. Evar 
( 1 ri f H. Adau Hl. Met , 
/ rof I I l) ul Ht. sf f H 
! Vr Hi I rof Hl. Ryu ! levre , 
i / H. Ada i Py Bon . 
Strat Colour Trop Axfor W. Keith ris 
l ropl Db. & Ie Db 0 ( ’ Cl Meeting 
Kb ! tral ‘ It wa pica iniv ct ara Te 1} {ia { cat 
wice i i te thar il Ha Ly Kl \ c 
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BRISBANE SALON 


BRISBANE PHOTOGRAPHIC (C«¢ 


Priic 


BRISBANE CAMERA 
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The ‘Last Page’ 





AUSTRALIAN R.P.S. HONOURS 


ecting of the Clune 





il of the R&R 
Hor ere announced in respect of 
alia Gordon |} eLisle, F.R.P.S 
I ( KI RB. ¢ Ha A.R.P 
a a 
I ut Jack Ca The 
f ’ ’ i ‘ 4 ne of the 
/ / t ; I h { Year 
k t r 
> > o 
ra i i i i art the 
Inter rT Congr t 
J eal t i imbe 
lier et ! he purpose. The 
ex! { be ope! ral publi 
at 





A NEW CLUB AT NARROMINE 
loot t tart a club t « e the intere 
ipl ‘ ! ia inn the arro. ists 
\N ‘ ereste he project | ta Peter 
K. Cor Derr n tree arror ».W 


WESTERN AUSTRALIAN CAMERA CLUB INC. 


\nother enjoyable meeting was held on July 26 
I he ect i Outdoors at Night and an excellent 
arra ri ! ved the versatility ol ir member 
on tl ever-| yular ibject I he re ilts were 


Martin; 3, J. Pearl 
Knox 


ind 


LD). Quayle. Messrs. E. Roche and D 
Juke ere invited make the mimentary I he 
‘ na i i the evening was ce ted to Colour 
( ] ection President Davi ike presided 
Memilx " eel isked to bri Alor a fe lide 
| - il rest ti ‘ the ember and 
the aut ! I the hicle ere i t ‘ ritee ar 
‘ m the I rk 
I bx! held url Boar Lu 
ba Hall i wre ‘ ‘ te nm the 
i i natiie t i ber 


\.M.P 


WARRNAMBOOL CAMERA CLUB 


I ‘ Annual M | ( 
hooll Hhice-beare ere ecte 

/ kve (Caspar ! Pr ( Mel 
j ’ | \ Wel | i 

I il Me hel 

i e C.W.A, Rest 1 i ast 
I i ich montl \t ‘ ee hirt 
{ ere bmitted to the et I 

t cing entere }. Gy { Por 

bau I hie presenti | it il alor 
{ Pi t ! ul ur f i Eentr 
! I : t ! I t he i } i atl Ta clut 

i \ alia. ( be for arc plication 
t reta t Liet treet, Warrnam! 1, Vie 

}.A.W 
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” al ar that 
Clarence B. Young mack UW I apt 
Colour is still t the lore, recent pecia 
interest being a magnificent coverage © Exhibi 
f krench Tapestries at the rational A (salle ‘ 
n April last) and a fine seri 
. i a 
We ere sorry t ear at r rea al 
Ar ( rol ad 1 I ft ar 
fice { Photovrap/} r (Or \t 
me 7011 re k ‘ 
‘ te by na ase ra r 
ci1auon 1 lan ¢ rit y 
ome al ‘ eeks ale ‘ 
RA If tl eve i i : 
ll meer f 1 be 
furt ncrease | ‘ I Ma 
9 exhut I Ma M 
Y k ice i 
Vail ( I i ; Ja ) I 
da th wth | Ma 
Muswellbrook Cl i i M 
I it Mor ile ! OU 
* * ‘ 
{) the ©)} ( 53 ‘ i gh 
Janua © Kodak Gallet ( I ¢ Me 
by rm ll feature atu rrapl 
rk { he ! ‘ : 
ian Railwa 
> > * 
PRINT STEWARDS PLEASE NOTE 
\warded the pr ' a 0) for W r - 
Week! portrait « petition LF DD 
Dita i the ‘ Wale il Cvalle 
indoubted an admurable y i t at 
It ihe entrance 4 ibar ne ga | 
pat arched portico ur Ar 
tecture decorative am i 1 the 
anner of child-art and te kee t 
f the setting ‘ 
It in only have bee el he ! ¢ et | 
age sdopted the ie i i portra id be 
‘ rati not a { i ! ‘ Most ! P 
t irt exhit I ee! ‘ rk ¢ 
ame principle 
kextr / Bu yt 
>. > > 
e Hur ille-Koga rar / 
( f N South VW al 
pet I r phot « 
i ilet ‘ i | ri ‘ 
ela ! f il ¢ 
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\ | kk | 
i (, 
/ 1.P.-h I 
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\ I 
I \ ralia I 
i “ re 64 
Ss 2 «6 
I First Interna S f the J | 
grapt et il ring Ie , . 
The eve for n print ( ne 
la January 6 ) Part " F we 
c., from W. M. Dalehite, Sa ury, M ys 
. ' 
I rand Light ¢ " P.O. Box If Jack = 
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four name ‘ 
\. GG. Gra i I ’ 
! ” ita 
i sit¢ i re 
>. > >. 
Baron, fan i 
planning 1 M 
I N\ ember 
- 
‘CIRCULAR LIGHTING 
4 Strikur Picture 
This unusual picture of a lightning fast 
was taken facing the Galle Hart w he 
i» rieh in historical associatic Situated 
seventy-two miles from Cole © ha 
a population of about fifty the he 


graph was taken about hall-past eleven one 
night last April by Mr. Siri Mendis, of No. 143 
Main Street, Galle, Ceylon 




















PHOTOGRAPHY AS SHOW SECTION 


Photography will be a feature in the Arts and 
Handicralts Section at the next Royal Easter Show 
lor the first time in 39 year 


Competition will | 


¢ open and will cover photo- 
graphic prints and colour slide 


The last photograph competition was at the 1918 
Re il Laster Show 


It a then included in the women’s industries 
Daily Telegraph, Sept. 10th, 1956 
* * * 


A pen friend of his own age is requested by a young 
man whose hobbies are photography and painting 
portraiture and historic scene He is David Narden 





Khosla, B.A vho is 24 years of age and whose address 
is ( Smt. Shakuntla Mahan, B.A BUI 93/79 
W.ELA Karol fauh New Delhi ) India This 
request re ached us through The Director, Common 
veaitl bLducation Other Syadne 
; FIRST PRESTON PHOTOGRAPHIC ; 
; EXHIBITION : 
i Presented by the 
: PRESTON AND NORTHCOTE 
; COMMUNITY HOSPITAL 
i in association with 
PRESTON CAMERA CLUB 
November 15th to 16th, 1956 ; 
This Exhibition affords photographers an : 
opportunity of contributing to a worthy 
cause and at the same time participating 
in generous prizes. Entry fee is the small 
sum of one shilling per print or trans- 
parency 
Closing Date: 26th October, 1956 
Full particulars and entry forms are ob- 
tainable from Mrs. T. Lee, 197 Edwardes 
Street, Reservoir, Vic. A supply of forms is 
available at the Editorial Office 
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The Maitland Box, showing reversible lid 
for return postage Note: Leeosening the 
bolts releases the cleats; there ie no need 
to remove the belts from the box (See 


further details in the APR for July, 


pege 442 
. 

Australian papers of September Oth conveye 1 cable 
intimation of the death of the noted British professiona 
photographer ‘Baron 

Jaron, one of Britain top Court photographer 
and a television personalit died in hospital to-da 
ol a heart attack He was 49 

Baron-—his full name was Baron Stirling Henry 
Nahum was recovering from an operation for 
arthritis of the hip 

Baron, who had taken about 500,000 photograpl 
including hundreds of the Royal famil rkea in a 
Lancashire textile mill in his youth 


In 1936, his mother gave him a {16 camera 


He began to take pictures alter the war he wa 
reputed to have a five-figure income 

He was the official photographer tor the Queen 
Coronation pictures and for the christening of Prine 
Charle besicle man other Royal and eet 
engagements 

It wa ad of him that his appoin el book 
was like a supplement to Debrett 

* * > 





FLASH IS POPULAR WITH THE LADS AT 
MELBOURNE HIGH SCHOOL 


Our Wastration, which is by courtesy of the Melbourne ‘‘Herald’’, 
shows « group of M.H.S. boys using the modern way of obtaining 
photographs on the occasion of the retirement of their Headmaster 
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Now a single powder, foil wrapped for safety... 


KODAK UNIVERSAL 
M-Q DEVELOPER 


@ Packed in moisture proof f and heat 
safety and protection 

@ Makes 12 ozs. of solution for tr 
16 ozs. for tank processing 

@Development capacity per pa 
mixed: three V620 films, or six V127 f 
thirty sheets of 24” by 34” size 


pape 


@Completely machine mixed and packe 
standardisation and efficiency 


@Compounded from tested chemica 


exhaustion life; is non-staining 


@Thoroughly dependable—each evening's 


ment is commenced with fresh, new che 


Price: 9d. per packet 


From Kodak Dealers Everywhere 











SECS SEEEEN TEER EREEEEEEEEEEEEEERREREEEHEEEEEER EERE ER EEES 


Your favourite transpat lly deserve 


KopaAk CoLour PRIVtrs 


1 hey'll look super as decorat 


brilliant and so natural. Ever 


Perri 


H the larger proportions of a Kod 
: size, these colour prints ars 
: Colour Process from suitable 
i (Bantam size) Kodachrome Tra 
: tive folder 
: PRICI 
Minimum of four prints f: 6 9 


Additional print 


ASK TO SEE SPECIMENS At} DAK STORI 


Peoeeeereeseeeeeenesses 


SOOT EE EEREROEE OEE EEEE EE SERRE EEE EE EEEEREEESEEEEEOEEEEEE EEE E ROH E ORE ORS 


- 
SEPTEMBER, 1964 «3 
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SALE OF 


USED APPARATUS AND 


LENSES 





KODAK STORE, 386 George Street, Sydney 


2742—Leica WIC, 24 x 3J6mm., 
always-ready case £75 


2660—Houghton and Butcher, 24” x 34", Stylor [/6.3 
lens, Graflex back £14 


Kodascope Model EE, 16mm., 400-W. 115-V. 
lamp, resistance £57, 10 


x 24”, Ensar [/3.5 lens, 
£22 


-Palec G100 Speed Flash £25 
Lomb, 88mm., 


Summitar f{/2 lens, 


2621 


2620—Ensign Auto-Range, 2} 


8-speed shutter 
2773 
2675—Bausch and 
lens 


[6.8 wide-angle 
£27, 10, - 
Ensign Selfix 16-20, Xpres (3.5 lens, Epsilon 
shutter, always-ready case £15 
Kodak View Camera, Ross Homocentric 8” 
lens, two D/D slides, tripod, case £65 
Kodascope Model EE, 16mm., 300-W. 115-V 
lamp, resistance, leads, case £60 
Plaubel Makina IIIR, 245” x 34°, Anticomar f/2.9 
lens, Tele Makinar 190mm. [4.8 lens, Orthar 
73mm. f/6.8 wide-angle lens, roll holder, three 
single slides, focusing screen £200 
Supreme 25-Joule Electronic Flash £12 
£3,/10,/- 
£6 10 - 
Mytal f/2.5 lens 
£42, 10/- 
G150 Electronic Speed Flash £27/10/- 
Zeiss Contina ll, 24 x 36mm., Novar f/3.5 lens, 
Prontor SVS shutter, uncoupled rangefinder, 
always-ready case £2210 /- 
Super Baldinette, 24 x 36mm., Heligon f/2 lens, 
Synchro-Compur shutter, coupled rangefinder, 
always-ready case 
Cine Kodak Model ‘'K 
lens, K.A. 75mm 
case 
Six-20 Kodak 
f 4.5 lens 


2797 
2811 
2718 


2829 


Piastic Shoulder Bag (small) 
Palec Exposure Meter and Case 


B. & H 


Price 


Sportster, 8mm., 


Palec 


16mm., K.A. f/1.9 

Telephoto lens, f 4.5, leather 

£60 

34°, Camera, K.A 
£10 15 


“Ss an 
4-speed shutter 
Braun Gloriette ‘‘B’’, 24 x 36mm., 
{2.8 lens, Prontor SVS shutter, 
exposure meter, always-ready case 


Cassar 
built-in 
£32 


KODAK STORE, 250-252 Queen Street, Brisbane 


4841—Ensign Selfix 820, 24” x 34", Xpres f/3.8 lens, 
Epsilon shutter, adapter ring, yellow filter, 
close-up lens, always-ready case £19 
4791—Super lIkonta, 24° x 2", Tessar [/2.8 lens, 
Compur-Rapid shutter, coupled rangefinder, 
always-ready case 
4771—Ensign Selfix 16-20, 14 
Epsilon shutter 
4801—Voigtiander Bessa Il, 24” x 3}°, Color-Heliar 
f/3.5 lens, Compur-Rapid shutter, coupled 
rangefinder, lens hood, always-ready case 
Price £40 
4869—Six-20 Kodak Senior, 24” x 34", K.A. [/4.5 lens, 
5-speed shutter, close-up lens, case £12 


x 24", Xpres f/3.5 lens, 
£17 
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4840—Flexaret, 24” x 24”, Mirar {4.5 lens, Prontor 
shutter, lens hood, always-ready case £23 
4928—Ensign Auto-Range 220, 24” x 24”, Ensar f 3.5 
lens, Epsilon shutter, coupled rangefinder, lens 
hood, yellow filter, always-ready case £20 
4969—Rolleicord, 24” x 24”, Xenar f/3.5 lens, Synchro- 
Compur shutter, always-ready case £45 


MISCELLANEOUS 


2053—Som Berthiot Hyper Cinor Lens, for 16mm. 
Paillard £12 


4891—Cooke Series 1E£ 10° f/4.5 Portrait 
Price 


lens 
£30 
599—Waterworth 34” {2 Projection Lens, for 16mm 

Cinevox £10 


Kodak will purchase good used cameras 
and photographic apparatus for highest 
prices obtainable 





) ; 
fst Rochester International Salon 


of Photography 


The 21st Rochester International Salon of Photography, 
the world’s largest photographic salon of its kind, will 
open in Rochester, N.Y., U.S.A., on March 1, 1957 


Closing date for entries in the Salon is February 10, 
1957. Data and entry forms are available after October 
1, 1956, from: Thomas F. Murray, 301 


Ridgeway 
Avenue, Rochester 13, N.Y., U.S.A 


Entries may be made in five sections: PICTORIAL 
PRINTS, monochrome and colour; NATURE PRINTS, 
monochrome and colour PICTORIAL COLOUR 
SLIDES, 2” x 2” only; NATURE COLOUR SLIDES 
2” x 2” only; and STEREO COLOUR SLIDES, 13° x 4 
mounted for projection 


Founded in 1929, the Salon is held annually in 
Rochester. Last season 1,305 contributors from 41 
countries submitted 6,545 entries. 1,358 of these 
were accepted for exhibition 


The Salon will award 18 medals. Fifteen Rochester 
Medals, in Bronze, will go to the best three photo- 
graphs in each of the five sections. Slides best illus- 
trating colour harmony will receive two silver PSA 
Colour Division Medals, and one PSA Stereo Division 
Medal will go to the stereo slide showing most origi- 
nality in application of stereo techniques 


In 1956 over 25,000 people viewed the exhibition. The 
showing included 392 pictorial prints, 164 nature 
prints, 370 pictorial colour slides, 301 nature colour 
slides, and 137 stereo slides. 


The Salon aims to advance photography as a medium 
of artistic expression. Exhibits in the Salon illustrate 
new practices and contemporary techniques of 
photographers throughout the world 























JACK AT < 
THE STORY OF THE | AUSTRALI 
Not merely a technical work or a ect , a ti 
marched side by side with the story of Austra : 
have occurred. 
The reader will find it all accurately re 
reproduced pictures. A great so 


a great human document, as it te oO 
A book to appeal to all who love the 


has 


Over 2 J poges 


Price £6 
Order from your Kodak Dealer or 
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TURN SNAPSHOTS INTO 











Masterpieces 


REYNOLDS 


Neat and attractive with floral corner pat 
WITH A FRAME FROM KODAK tern—in antique gold, plain nickel. With 
convex glass, mount, and reversible strut 
24” x 34°, 9/9; 44° x 64", 15/-; 6” x 8”, 16/1 
8” x 10°, 18/9; 10” x 12", 24 
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S saiiaanaienets al 
DA VINCI 


Truly distinctive and elegant. Smart all-metal 
construction with delicate filigree at top and 
floral corners, Has convex glass, wooden back 
with reversible strut, cut-out mount. Available 

















SLYDIN No. 73/42 


Ever-popular all-wood frame with fancy 

corners, convenient slide-in back, and cut- 

out mount, In gold or cream. Reversible 

strut. 6° x 8", 7/9; 74” x 94", 8/9; 8” x 10", 
Q” »o / ” on 

10/3; 9" x 12°, 11/-; 10° x 12”, 11/6. in antique gold and silver oxide. Size, 8” x 10° 


28/6 




















HOGARTH 


Will flatter your best snapshot. Smart solid 
brass frame in gilt, chrome or hand-polished 
finish with convex glass and cut-out mount. 
Wooden back with reversible strut. Replace- 
ment glasses available separately. 34° x 54”, 
15/4; 44° x 64%, 16/1; 6” x 8", 18/4; 8" x 10’, 
24/-; 10° x 12”, 28/10, 


TODD 





Miniature Metal. Specially made for minia- 
ture portraits. Each has gold figured frame, 
convex glass, and reversible strut. Oblong 
2° =x 23°, 5/8; 24° x 34°, 6/-; 34° x 43°, 7/9 
Oval—l}” x 2}°, 11/6; 24° x 3)’, 13/6; 
34° x 4h”, 16/6; 4” x 6”, 18/6; 6” x 8", 29/6 
Round—3” x 3", 14/6 
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From Kodak Dealers Everywhere 
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Carry your favo prints 





in these handy | alle 


KODAK COLOUR PRINT POCKET WALLET 


Those favourite colour print and 

you like to carry in your pocket ill 
years longer thanks to the protection 
by these handy Kodak Color Print Wa 
They're made from a soft durable plasts 
modern colour of tan, with a sart fine 
finish. The interior recesse » de per 


through hich 
print sill she 
naturalne ind 
Ideal too for addin 
of glamour to tho 
prints you tthe to 
relative and 





Neccepts prints of 


size and smaller 


2 6 





KODAK COLOUR PRINT MOUNT 








AVAILABLE FROM ALL KODAI »AI EALEI 














Today as on oevery dav sinee L888 Tk 
pietures are beime made the world OVer with 


Kodak film and cameras than with any other. 


You ll find Kodak film the world around 


in the familiar vellow box 


gael 


Ny ine 





for SEPTEMBER, 1956 





